/ etdicr pot Gt [3 lw\

e deSome dubiad dlowe
Jagd! Clulyd 38 w0
ALY pglalf B AuedaSHI Juagl! S (oial
Yo Bl 35BSt B pilBgd) Sy s kit Gded g 3 o
B £t e g
1 Ol gy dsgame B ddgdt dmpaz ol (il dlyly el 3 o
) @ ol (I 5 aw
1ey Al Gl put (B dls CgSmiad | : gl Al ] 3 o
[ dga | "o Ludt" A pund (a0 1

(AR 240 L3 b ool L3y  wad! : Ol muly dae e
Dgsae

Voo VY gl g9 Skt Jiagl (B bl f 0 dgeme Jua Digps 3 P
Ol | ot (k| it (o § (]

O |

WA Ol o) A e Ay ySuaatf Cdleed : Al o) de 3 o
SBLLLY 54 B (p.3 VYV LAAYY T il
il

IAARL) Al | (B Al | Sluaaedf 590 : oo il sl o

(L 3ga0 Gokd! 5 pus Y dgrer) dus el




Yool

€1

18ty

yie

AAYY

1v¢.a4

184\ Y0

P il 3518 oIS B pilBgt! Sl
S yadl! (L @IS ) yaad

S Ol 5 Agan B d gt a1
Al uld palalt (atid 5

(ol o1 4205 Gl pash b s CigSemial
o dpan | o lud 1l A puwe
Bpune w0 D3y B aBlgd) Ll 3 gt

letall dgall 431g] die Juagl! B o
O il | 30 L il (g

W PESTIR YPY¥ { I PRCIMS [ TP
ABLLL s B (2.5 VYV AAY) Ayt
il

Al ¥ el b il Olgnanlf 59
(1 39a0 Dakuad| 3 pus ¥ ey

el G o .8

il dltf Hlo de2i 3

KT P JUVC

83k il dene

390 e dgps 3

@l i) el 3

oo Qul> sl



(P RS EPNE £ )
S ywadd| (gl QIS ) jaad ‘“,9 Ol 5518
"l 33 gluzg
: Cond! adkle

Reading of the place in Ghanim Al — Daghbagi
short story

Dr. Wijdan Tawfeeq. Al-Khashab
Institute of fine Arts for Girls

The start story writer deals with the place to which his
characters come mentally but not physically through flashbacking
other places. On the other hand, he gives other characters physical
transmissions from one place to another.

He may confine his protagonists to certain plays in order to
express the crisis of the consciousness of reality. This can not be done
through retrospection, isolation submitting it to discussion and
contemplation.

At the same time, the short story writer depends on the
compounded description of the place, there be giving it deeper
implications. He uses nature to be in conformity with the self or to be
harmonies with the fictional action.
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The bedowin reference in the collection of ( kharbashat Saeed bin
Hadalige) by the storywriter Fares Al-Gahlab

—-Abstract-

This research deals with the short story collection (kharbashat

Saeed bin Hadalige) by Fares Al-Gahlab.And this study will be
throughout a critical reading of the issue of Bedouin reference on
which the technical structure of the short story is baset which clearly
appeared throughout many marks. some of those marks are related to
the character ,to the place described or to the fictional language as
well as its intellectual and semantic values . By these features the
storywriter , Fares AL-Ghalab,has excelled with the development of
his fiction blend by which he is distinguished from the other
storywriters of the contemporary generation in mosul..
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Untell in Nahed Alramdany plays The (Al-Saa) play as a sample
Dr. Ahmed Q. Younis
Abstract:

The problem lies in the search uncovered the Untell in the (Al-
saa) play to Nahed AL-Ramadany, is determined by examining
important speech silent communication system within the drama in the
play, and aims to read the text search drama from the viewpoint of
interpretations, and interrogated on the basis of the distance conferred
by the (text) for the reader and abuse them, As a distinctive
characteristic of this literary form, the search is determined by reading
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the play clock to Nahed Al-Ramadany, uses research approach is
based on an analytical study of the dramatic speech text, and is trying
disclosure system connotations (by the silent), consisting of Rabat
(sign / meaning) so that they may constitute a whole ( Letter) it looks
through Mnimat small can be placed in specific formats for the
installation of the full meaning of that letter, signed marched search
according to plan, which was formed in the preface, which dealt 1 -
Nahed Ramadan (identity and culture) 2 - Approaching the
understanding of the silent, and then | Study, which dealt with the
Untell Title feed title, then Study Il, which dealt with the Untell
version.
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Narration and the fantacy of reality in Thamir Maayoufs
arratives

Abstract

Thamir Maayouf is one of short story writers in the city of
Mosul.In his short stories he paid attention to analyzing the city of
Mosul where he concentrated on the relation between the rewins of
the city and the contemporary man who was a subject to was
fluctuated by social and political conditions. We observed the
specificity of this narration in his short stories. Therefore we called
them narratives instead of short stories. We also observed the writers'
capability to make a fantacy out of the normal and every day life and
his dependency on the character of the hero narrator who sees, hears
and lives different and inconsistent cases of life in place and time,
associating the ancient world, the current world and the dream world
altogether. We tackled a collection of short stories which represent the
1980s period of time up to now.
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Diwan khanas in Mosul from late Ottoman Time to the Second
Decade of the Twentieth Century

Dr. Ouruba Jameel Mahmoud Othman
Abstract ..

Diwan khanas are considered are of aspect of the social life in
Mosul. It was the only outlet for the inhabitatants to express their
opinions and impressions of the Ottoman walis in Mosul concerning
the political affairs or public morals , tales or parables to conform
entirely a soial image , the thing that has its worth in the Mosuli
society since the Ottoman reign .
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Diwan khanas were held according to an organized social norm
. they were held in Mosul representatives and eminent figures in
which coffee and shisha were presented . Certain norms of it is
remarkable that most of the diwan khanas, like Suleiman beh Al- Jalili
diwan , Al- Najafi diwan, Muhammed As Sufi diwan and others |,
were held in the represent ative's,eminent figure's , and wealthy men's
hanses like Al- Jalili , Al- Najafi , Al- Nageeb, Al- Sabonchi , Al-
Omeri and others . The diwan khanas figures included different
spectrums of the Mosuli Society regardless of religion, or ethnic
group, Or purpose or subjects .
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The Assyrian Military Campeigns Westernward (883-626 B.C) in
the Light of the Artistic Works

Dr.Ahemed Z. Al-Hadidi

Abstract:

The present study stresses the truthness of the Assyrian
campaigns westernward and their reflections in the light of the
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cuneiform texts and artistic paintings since king Assur-Nasir-Pal Il
period (883-859 B.C.).

He is among the first Assyrian kings who adopted the policy of
complete control over the western regions of Assur during the Neo-
Assyrian period (911-612 B.C.). He completely dominated the springs
of river Euphrates and on up to the coasts of meditteriaian sea. The
region where many types of metals and woods are available that can
be used in building works in the Assyrian kingdom. The successor
kings follow the suit of Assur-Nasir-Pal Il , i.e. they controlled over
the westernward areas since it is asource of the Assyrian prosperity.
The region emblished with beautiful landscapes that deeply attracted
the kings. Therefore, they issued their orders to transfer the trees and
plants there to be planted in the gardens of the royal palaces to be as
places for recreation and leisure.

Moreover, many artistic paintings were made to record the
Assyrian expansion to those regions up till the late year of Assur-
Banipal period (668-626 B.C.).
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The role of woman societies in social development (The society of

Muslim woman as a model)

Assi.Lect. Hanaa Jasem Al-Sabaawee

Abstract

The research attempted to identify the role of the Muslim
woman society in social development throughout the use of the case
study methodology and social survey. The research concluded that the
society has a good role in achieving the social development through
making several developmental activities in different fields. But this
role was limited and standard for the comprehensive social
development process, which need the participation of all the
governmental and popular boards and institutions.
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