Art and the artist [thelr definition} f The
goals of the art and the artist / The art of
acting and theatrical perfarmance f The
beginnings of the emergence of the
phenomeron of acting / Auxiliary factars
supporting the actor's craft / The task of
acting {fearning and teachingl f Imagination
and imagination of the actor [the actor and
the action} f Qbservation and imitation /
Ohservation of the outside world / Tasks The
ackar and his characteristics / The character
and the foundations of its construction / The
ackor's skills |attention and focus) [ The
achor and his characteristics | dctinge and
presentation f The actor's tools (body and
woice] f The actor's means of expression
The actor and his freedom (muscular relrase
and intentional confusion) / Relaxation and
its benefits [ The actor and his
communication (working with himself |/ The
actor and the character (the foundations of
preparing the deamatic rake]/ Acting and its
areas [according to the division of the stage
inkernationally)) The actor in the given
circumstances {here and now|/ Theater and
its architectural forms/ The development of
theater formns) Belleving events {their time
and place}/ The actor and his ersotional
closeness to the texty The dramatic act and
its connection to the stage / The dramatic
act and the dramatic character in the
theatrical text / The actor and the magic of

Academic description for the Department of Theater Arts- 2022- 2023

The importance of | Learn about the basic | thefirst | 7 £ i theoreti
the material fiesin | piltars of the art of BChing cal
shrcdding light on acting and how to 5 *

the most important | move on stage Directed practical
lbasic principles in by applied)
the art of acting {

Perform
ing arts

Princigles
of
regresenta
ki




{ S gl e _L.r],

..uu...-..l.,_m | % ke a1 2 _:.,__

ot %Euq diagnosis f Temporal

lewels of diagnosis ipast, present and future)
J/ Changing the relationship towards the
partner {rules and foundations) /
Transformation and diagnosis / Imagination
{building the imagination) / Improvisation
and its rules f Mime/actor's physical
language/Stanislavsky’s methed of preparing
Jthe actor and ring the role

The concept of art / diction and skill /! the
importance of raising volce and diction for
the chilized person [ the preliminary stages
of word formation / breathing and its
functional importance / the effect of
relaxation and posture on breathing [/
redaxation exercises / vaice and its nature in
theatre, voice exercises and bypes of voices
changing sounds and sound physics / the ear
Humanity, its ability and its banafits /
Power, typas of voices in men and women /
The development of the vocal range, the
niature of waves and intensity, / Delivery, [ts
affect and intensity, delivery exercisas [
Resonance and its concept, types and
benefits { The word and its historical origin /
Woord formation and letter shapes ! Evam /
Thie changes that occu in letters during...
Speech/The concept of long and short and
the states of slongation/The benefits of the
saft letters in attributing the
word/Resonance and its types and

feelds/ The werd and its origin, 3 historical
v Thee forms of the Arabic letters, the
phonstic range in their formations and
derivations/The long and short and its

The importance of
the material fies in
shedding light on
hew 1o control
breathing and

proger
pronunciatian and
how to contral the

various exits af
letiers

The student karmed
about respiratany
systems, the
mechanism af sound
operation, and it
relationship to
breathing and
relaction

theoreti
cal

+
practical
ME_-E:

Perform
ing arts

The art of
wohoe

delivery




; 1- ﬂﬂ%ﬂﬂg Movement and

rest/The meaning of movement and its
bemedits/ Aasimilation And concealment and
inversions/ intonatien and its meaning in
audio clips [ stressin audio clips [ heaviness
in speech [ distinctive characteristics of
diction in the Arabic language / emam, [
phonetic harmaony of the characteristics of
.our Arabic la

Intraduction to the nature of the history of
theater / Why do we study the history of
theater / Semi-dramatic manifestations in
Mesopotamia f The Feast of Akitu / The Epic
of Gilgamesh / Semi-dramatic
manifestations in the MNile Valley f The Myth
of 1sls and Qsiris / Introduction to Greece /
The emergence of Greek drama / Colors af
Gresk drama [/ The beginnings af acting
(Thespis) / Exam / An introduction to the et
LANVBC - 2T ool Greek acting / Aeschylus |
BT} f Examples of Aeschylus® plays / The play
of the Wrestlers, the play of the Persians /
BC] S A summary of €25 £9750phodes |
the myth of Dedipus / Summary of tha play
1A3{Dedipus Rex) by Sophocles / Euripides {
BC) / Ewripides’ theatrical #+3BC -
achicvemants [ Analysis of the play Medea
BC) / TAE- 12shy Euripides / Aristophanes |
Analysis of a play by Aristophanes, the play
[The Clowds) / Menander f Stage The and of
the Greek era/review/exam

The importance of
the course es in
expanding the first-
stage stwdent's
awareness and
developing his
imaginaton about
the drarmatic
manifestations that
appeared in
Mesopotamia and
the Nile, as well as
o oviding mportant
imformation about
the emergence of
theater globally
thraugh the role af
Greed theater in
implanting the first
building blocks of
the art af
Aheatricali

Introducing the
student to The
greatest theatrical
achievernent in the
histary of the world,
which & Greek
theatre, and to the
mast important
writers of this era,
whether the
tragedians
[Aeschylus,
Sophodies, Euripides)
or the comedies
[Aristophanes). And
cormpare [T with the
semi-dramatic
manifectationt that
appeared in the Nile
Valley and
Mesopotamia

the first
acting

theorseti

Perfarm
ing arks

Theater
history




An introductory introduction to the art of
directing and its concept) Characteristics
and tasks of the director, and his toals)
Stages of development of the art of directing
historically Directing before the director
appeared) Directing after if became an
independent and Bmited art) Duke Sykes-
Menningen/ Andre Antoine/ Autobram/
vestintin Stanistaveky Vsevold Meyerhold/
Antanin Artaud, Jerzy Grotowski/Peter
Brookthe director’s relationship with the
avithor/the director's refationship with the
actor/the director's relationship with the
audience/the director's relationship with the
theater building/the director's refationship
with technicians/audio theaterkinetic
theater/visual theater

The impartance of
the Directing
Principles course
lies in introducing
the student to the
basic princigles of
the art of directing
and the mechanizms
of the director's
work, as well as his
vocabulary, tools,
and thair
differences fram
g birne period to
AnaLhir

This enakbdes the
theater skudent in
the directing and
acting branches to
understand the
ABCs of leadership

and work

Developing the
student’s mentality
in knowing the
various methods of
theater directors and
the mechanisms of
formulating the
aesthetic form of the
Idea to be conveyed
by relying on the
thearies of
inteErnational
directors so that the
student possessas a
rich theoretical
reserve and
enhances his
readiness for
practical apgplication
inthe advanced
stages of his studies

The concept of fitness, the concept of The theatrical The course pims 1o 1
theatrical fitness/components of theatrical | fitness course seeks | develop the
fitness of the acter’s body (physical to farmiliarize the student’s physical
qualities, movernent)/physical qualities: [the | student with a capabalities by
quiaslivy of strength, speed, group of physical learning about the
endurancel/taises of deformation of the exgrcises that will nature of the
figure/exam/kinetic qualities (the quality of | improve the mator | functioning of the
flexibility, agility, balance, accuracy , skifl)) | and muscular anatomical side of
metor coherence, theatrical work) motor aspects, maintain the body, aswell as
work/ the concept of motar leaming/ coordination, moving the muscles
theatrical motor learning and training cantrel body, and and joints and




ek

. ..1ul..w.- il

i

| l... ..E.J.-..._ ....I.H.-..ﬂ“..l..u__l {

e A e

[ Al iasedl g0, widol
"

= 1
g& al matar training
and learning {selected modeis)/ the
miovermEnt system in the style of (Fatrice
Chéroux]/ the movement system in the style
of [Philippe Duco) / Dominique Dupuy's
training method/exam/rhythm/kinetic

rhwthmmusical rhythm,/music and motor
training/training of the dancing
actor/composition/formation/compasition
.and formation on stage/exam

= catharsis: catastrophe: asides allegonyACT
«Comedy! s characterizationscharacter

« ponflict: complications melodramastragsdy
+ danatation-connotation /-Convention

{- figurative language: fictiomfalling action
+ flashiback: dialogues climaxachone

v satting /-Expositionspersanification

.+ Image: metaphar: literal languagegesture
s stage directions: f-Solilogin ironysdimagery
v shyles resolution: protagonist-staging

back « auditorium: [-rising actionssubplot
back projection,- auditorium: projection

s acting areas genre: tones themesSymbol

+ f-Black ban: analysis: actionacting style
camic « chosal speech: choreographysbox st
devised « /-Development: contrasbrelief

+ drama: downstage: director-drama

+ design element:duration f-syclorama

+ mannerisms light sets forussehynamics

+ improvisation:mime ~House lights

{-s isolation: interaction: intensityinflection
« motivation: mood: manologue:Moment

s fPauses non-verbal ackisnnaturalism

s plot develapmentf15-Realism: plat:pitch

s raled rituals wthm: repertoiresrehearsal

acquire motor skills
while parferming a
theatrical role

This stucy material
can be used in the
initial &nd higher
stages of research,
axpanding the
student’s
knowledge of these
terms, and
increasing the
student’s
vocabulary e
general, which is
armang the
requiremeants of the
English language, in
addition, it benefits
the student or
rasgarcher in
understanding the
dramatic matesrial,
a4 many of the
terms are already
present in the
Englich languags
and may not ba. In

benafiting from therm
in the practhcal
aspect

Informing the
student and
increasing his
knowledge of the
terminclogy relatad
to alf types of drama,
especially since many
af thaese terms have
been revised and
their English words
have baen
transformed into
Arabic s they bre

theoreti
cal

Mg arts

TermsE
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- sl _}%5 SceneryScene Arabic, it is used and
o [ ale space spatial awareness undierstood as it s

 Scenography- parodys f-pacssiruciure in its original
sound « lighting state: upstage-<uspense Janguage
text « tengion: tempo: ~Symbalism:disign
{- transitions theatre in the round-theatre

« cross fade: eolor filbersBackliphts

{-Sound « leds lantermsintelligent lighting

« tones clarity: acoent: volume effects

« register/Movement  fleency-articulation
eye « facial expression:body language

use « timing+ /Stances use of spacescontact
user of direction « use of space-of levels

= pre=recorded SFX live SEXSound concepts
« Pre-recorded Music: Live Music «foley SFX
s medium: Levels (lowsVaice Over

Personal « Set Props:high/Props concepts
wisibility and /Hair and + Props Table:Props

i Linerss Foundation: Fake Blood:Make
stipple sponge/Tooth « Scarringspendils

L spirit gurn: Shighlighting: crepe hairsvarnish
skull cap/Custom « nose puttykates

v hair and face proessories: hatsiconcepts

« Ladorings specials: clothing /Shoes:jewelny
criate « writhng oul terms:traffic light terme
« J+ Viabilitys speed-movement fbalance

Onstage « Slow): Cross Fade:Timing {Snap
and Offstage World /Wigs/Hair

dramatic monologue when sPtece/Extension
ana characterization

An initial meeting and general discussion on | The importance of | Teaching this subject | thefirst | 7 1 L theoreti | Perform | Principles
the concept of theatrical technology and teaching thes subject | aims to study ALTnE cal ing arts | of theater
techniques Theatrical costumes and their lies in introducing multigle technigues, | + * technigues
functions,fuses of costumes in world theater | the student to the | such as lighting, Directed practical

and in the Renaissance era,/theatrical various basic ke, costumes, by applied)




ﬂ
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costumes,/theatrical lighting [its history,
functions, and supports] 1,/ - Light, / Criteria
for selecting lighting davices and the
conditions necessary for thelr installathoen, f
Types of lighting devices and the advantages
of each, / Practical applications of lighting, /
Theatrical decor and the requirements that
must be met by a decorator, §F Thealrical
scenery and theatrical scenery designer, /
The tasks of the decorator Theatrical and
the poals and functions of decoration, /
Stages of the developmant of theatrical
decaration through the ages, applications on
decoration and theatrical scene, / Test
{thearetical and practical], f Theatrical
maka-up (its functions and types)/- History
af the development of make-up / Practical
applications on make-up, / Theatrical
accessories and thelr funcbome [ Muosie £ An
overview of the use of music in workd
theatre/sound affects f practical
applications of music and sound effects./
scenographyy theatrical presentation
betweean closed and open, | types of
theaters and the character of the stage,/ a
review of the vocabulary of the second
semester, [ an exam

‘Dictation

The hamza and its types, the difference
Betwean the ha and the ta, the difference
between the shortenad alif and the
extended alif, punctuation marks, the
.differance botween the dha and the diha

principlas of
theatrical

Jdechniques

The Arabic language
has great
irmportance inArab
culture, heritage,
and literature,
because it is

and decoration, so
that the student has
a simplified
background on these
technigues and the
method of practical
application of these
technigues In
theatrical
Jperformances

The goal of studying
"Hamia" is to give
thess the ability to
write and draw
correct spafling,
develop it according

ing arts

languasge is
Arabic




| The word and its parts; types of sentences

pronouens in the Arabic [anguage, phonetic
syflables in the Arabic language, the plural

and its attachments, the dual and |15
attachment

Aitarature

Symbal and symbofsm in Arabic literature,
the play: its dafinitian, its elements/The
roots of Arab theater/The play in modern
Arabic liveratureThe applied model; Tawfig
al-Hakim, his life, his most important mature
plays: The play of the People of the Cave
The story, its definition, development,
elements, the story (Under the Umbrefla) by
Maguib Mahfouz as an example / Articka: its
definition, types, biography, definition,
Aypes: thought, novel

The literature of sarcasm according o
Muhammad aAl-Maghout in the play “The
Humpbacked Bird” / the theatrical poem, its
definition, and the applied madsl, the poem
i Bunch of Canes® by Adonis

The Abbasid era, the most prominent poet
of the era, Abu Mawas /" his most prominent

poetic purposes, the applied model of the
poem Yadar / the poet Abu Tammam, his
mcak prominent poatic purposes and an
applied model of his

Grammar: Basic sentence struciure, present
simple tense, present conbinuous tense, past
umple lense, articles, prepositions,
possessive adjectives, and conjunctions.
Vocabulary: Basic everyday vocabulary (g,

in the Arabic language; inominal and verbal],

considered part of
Arab civilization, a5
it i& one of the
ianguages that still
Prassrves ins
finguistic and
grammatical history.
What makes its
value stand out n
art, literature, and
spaaches is that it is
the key to
communication
between peoples

The first stage
coentributes to
building a strong
foundation in the

m__.h__m_.._i_ﬂmmhn_

to spelling rules, and
link language
materials to all its
branches, since
language iz ameans
of communication,
translation of ldeas,
understanding, and
interaction between
members of society
-ir all fields of life
We alse touched an
thee study of literary
arts and theatrical
tixls because they
represent a coherent
and interconmected
literary text, in
addition ko
identifying the
elements of these
arts, because they
helg the student in
education, increase
hils akslity to recEe
lessons, and develop
his serse of artistic
Aand aesthalic taste

Learn basic English
grammar o build
Sirmple sentences
Expanding daily -7
vacabulary to enable
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%F&EE members, basic and contributes to | students to talk

___.mmnqﬁ_nﬁ common objects), as well as expanding students’ | about thamsebies

greetings and basic eaprestiond. abdlities to and thair

Speaking and Listening: Practice through communicate in surroundings

basic conversations and diddogues. Focus on | everyday situations. | Develop basic -7

greatings, imtroductions, simple questions, In addition, it helps | listening and

and answers about personal information, Arablc-speaking speaking skills to

Reading and Writing: Simple texts on students adapt to interact with athers

Familiar bopics, such as personal the English Leasily

infarmation, daily routines, and simple alphabetical systern | Enhancing -1

descriptions. and improve confidence in
pronuncistion skills | communicating in

English and gaining a

Imtroduction to the computer (definition of
the computer, a historical overview of the
computer, uses of the computer / compiter
categories f basic computer components /
data flow / the decimal system, conversion
from tha dacimal system to the Binary
systam, conversson from the binary system
to the decimal system f operating syibems
and software, introduction 1o the program /
Operating Windows, turning the computer
onand off f Getting to know the dialog box,
defining the deskiop, and desktop settings,
defining the basic icons and their benefits,
and searching for files / Ways to oreate files,
inserting, selecting, deleting and redoing /
naming opening, and moving between files
/ defining the taskbar and the start menu
and learning about ther contents And (ks
settings/defining the window and getting to
know the window environmenthow o

The importance of
the course liesin
the fact that it an
academic scientific
study that highlights
the impartance of
this earmplibid snd
the most important
scientific programs
dnstalled on it

sirong foundation for
Jater lewels

The pourse gims (o
provide the sudent
with knowledge of
computer principles,
computer
classification, and
knowladge of the
most important
computer programs
and how to

JMork onit

thaarati

ral
*

practical

”EE&

Parfarm
ing arfs




.....

Bt =g

i) trol HWLB_E..HEE:HEE
= Lontrol Pnaslfpaint

program/conducting the manthly exam for
the first semester/an overview of the Word
program and getting to know/the program
envircnment/detzils of a file men in the
Word program/writing lines and maving
around Within the Docurment/Word Tabs
Overview/Home Page Details/Details/Insert
Tab/Detals Ways to Create and Format
Tables/Group Details/Inserting Pictures,
Clipart and Their Applications/Ways to
Contral Pictures/Clipart, and
Shapes/Methods/Inserting, Controfing, and
Farmatting Charts/Details Header and footer
group/ Design tab details/ Ways to control
the page by taby) Lavout! How to install
footnotes in scientific researchy A general
ook at the review and presentation tabs/
Conducting the monthly exam for the
second semester

The development of human rights in human | Promoting human | Intraducing students | the first thearetl | Perform Human
history [ancient civilizations). Human rights | rights and freedoms, | to human rights and acting cal ingarts | rights and
in Islam. Specifications and duties of the and the personal duties towards + democracy
Iskamic ruler. Reading the era of Imam All development of the | society, and Direcied
[peace be upan him) as his governor of human personality | following up an the by
Egypt. Human rights in the Middie Ages. and its sense of historical roats of
Human rights in modern times. Human dignity, as well as knowledge of human
rights in thought, revalutions, and medern promoting rights and the stages
legislation. Polivical ideas and theories, understanding, of their development
Revolutions and legislation. Contemporary tokerance, gender .throughout the ages
recognition of human rights, Exam. equality, and Consolidating the
International and reglonal recognition, Mon- | friendship between | concepts af right,
governmental organizations and human all heroes, freedam, and duties
| rights. Universal Declaration of Human populations, on the individual and
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. [ Fights The g termational covenants on

Fights:Regional and national
corventions, individeal and collective
human rights, Human Rights Generations.
The right to self-determination. The right to
a clean environment, Constitutional, judicial
and political human rights puarantees.
Human rights and demoacracy. The concepl
of dempcracy and freedom. Characterisics
and advantages of democracy. History of
.dermocracy. Types of democridies

interests, interests,
and comimon,
national, religious,
and linguistic ssues,
Enables everyone to
participate
effectivedy in a free
Jsociety

SOty

Explaining the
constitutional articles
in the Iraqgi
constitution that
relate to human
rights and explaining
them to students, as
wiall as highlighting
the importance af
Enowing the righis of
the Indwidual in
perfarming his duties
o the lullest extent,
shedding light on
dermacracy, and
knowing ils mamy
forms

of

othars, author, parts al the
theater/theatrical role and chasacter, the
nature of thi rala, personal
dimensions/preparatory. steps for creating
the character The units of the play and the
study of the text and fts  intemal
componenis/the sepd and the driving ropa,
the seed of the scene/the small facts on the
stage, the mind, the feeling, the
willftechnical aspects, bady
positions/Stanislavsioy’s parformance

atmosphere,
knowdedge af

imagination and
imagination in

Stanislavsios
approach arnd

internal structure as
well as ity difference
fram  Meyerhold,
and  Che  stody of

paychological

as well as recognizing
its  specificity  and
relathanship with
surraunding.  things
by acquiring some
global  experiences
and conveying the
author's  ideas by
constructing the
dramatic cituation
and conveying it to

bralulary . T - Course objecthes .___E.._ i oractl | heore |- ofthe |
The concept of the art of acting/the privacy | Study af the | The importance of | Second) theoretl | Perfor | theartof
of the acler and the talent, woice, circumstances | the course lies in the | represe cal ming acting
intelligence, and technique he possessas/the | present in the play | student's knowledge | eation + St
third section, the actor’s work, and the | and the theatrical | and acquisition of the practical
development  of his  imagination and | text, knowledge of | concept of the art of applied)
perceptions/the  actor's relationship with | time, place  and | acting and the actor, L




goals/Le's magie relationship With the given
grcumstances/the actor's imagination and
imagination and the use of emotional
maemory/concantration and listening and its
fields and serroundings/fealing the truth
and  believing in  itfapplying  the
concentration exercise and using warlous
voices/memory  and emotion and  how
memories work/the false actor, the real
actorfthe  concept  of  adagtation,
personality, the actor/communication and
participation, communication The real and
the wnreal [J Chapter  Four, the
complementary steps for embodying the
character [ [ The psychological drivers of
inner life / | The actor's lesling and what it
means  physicalty and  psychologically
Expressive  means,  external  physical
expression, © The actor's concept of rhythm
and time / Acoustoming the actor to using
continuous moanings / What are the hidden
meanings &f the charactar? Behind the
lirves/duty and how:  wall,
feslingrelationships and their impact on the

Fatters  that help in using
it. / The importance of correct breathing for
the caster and actor. /- Correct sitting and
pasture. / Relaxation and flexiblity and their
effect on the caster and actor. Mocal layers.

{ Expand the vocal range. / Vocal menateny.
{ Method and conditions for getting rid of

-character's actions |

.=.._n.
voice/breathing, developing and contralling

realism  and  the
internal creation of
the character and
-the theatrical role

The impartance les |

in studying and
understanding  the
Factors that help the
student to work and
pravide control over
his tools, as well as
LISITE respiratony

cand  thedr

the reclpient

.m..w.._ﬂ COUrse alms ._nﬂﬂ 5

the student to know
and acguire  the
concept of the art of
elacution, Its steps
and function, and to
know the vocal layers
rhythim




nonotony. /- Reasans for falling into

. — vocal mongtony. f-  Diversification and

celoring in defivery, [ Access to different
vocal Lawyers, SFactors and foundations for
developing vocal layers. [ Tips for the actor
and caster. / audio range fExercises 1o
eypand vocal range. f The middle class and
its definition. [ Creating the middle class,
fHow to get middie class. / The musical scale
and its definition. /- The musical scale for
the person and the singer. /- Develop the
pawer of the voles. /- The receipt {sound
and meaning]. fringing. [ Development of
speech systems. [/ Correct and  incorrect
pronunclation. f  Avokd  errors  in
pronunciation.  /  Rhythm  [general
principles). /- How to. sense rhythm./

BrErgy in
moderation of the
body and extracting
the Appropriate
letvers anid
meanings for each
dialggue  through
applied  exercises
that help him get rid
of  tension  and
.incorrect breathing

through - academic
Lidy  accopding  to
traditicnal and
modearn methods,
the purpose of which
is to get rid of
tensien in crder to
relax the ongans of
the human body and
advance it Lo

-Advanced stages

..mﬁz_mmmﬂ rhythrm

Theatrical movemnent in Greece until its fall /
The influence of the erwironment on the
emergence of Roman theater [ A summany
of Wingil's epic The Asnaid / Menader the
veleran poet / Analysis of Menader's plays
{4 Girl from Samos play a5 an option) / &n
axam on the vocabulary of the prewous
subject [/ Livius Andronicus [/ Plaubus [/
Introduction to Plautus's plays The Pot of
Geld Optionally [ The Belautian Comedy Art
{ Assigning the student to a repart on
Roman literature and fechnigues [/ A
semester exam [ Seneca [/ Introducing
seneca’s plays (the play Herciules on a
Maountain) / Terence / Introducing Terence’s
plays (The Mother-in-Laws as a model) [ A
comparison between the comedy Togata

The Eﬁiﬁmﬁﬁ af

the material lies in
shedding  light an
:._m_ ﬁ.nT__m.:_.mH.-._ﬂ__.-._..H..
histany and
civilization af the
Rormans, as well as
the most w_..._._un_ﬂm_...._“
wiriters and
achdcyvements of

-that period

The course aims to
introduce the
stucent to the most
impertant features of
the Roman era and
the extent of s
differences with the
Greek era, how it
began and why that
era ended
thaatrically, and
what his  book
offered 1o the
theater in terms of
tragedy and camisdy

Theater
history




/ Characteristics of
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Sl A L S tragedy

Groak/Annius/Bacpheus/Akics/Azsigning the
student to make a comparison betwesn
comedy and Roman tragedy/Second
semester axam/Reviewing the first section
of the subject’s vocabulary/Reviewing tha
second section of the subject’s vocabulary

exercises [/ rhythmic movement  exercises
static and general flexibifity exercises [
strength and * balance [ relaxation and
breathing exercises / imb exercises on the
right leg and left l=g / agility fram a refaxed
position / concentration with the ball and
hoop [/ coordination with the standing
position / physicsl pain exercises / speech
Letters in harmany / falling from the shelves
- the chair - the |adder / front and back
rolling S exam J palm jump / side palm |ump
J tront and back palm jump / standing on
the shoulders / front externzl parallel
support [ back front external parallal / single
support on the bower arms / relling / Exam /
Dance movement [/ Free floor exercises /
Standing positions In ballat movements /
Fencing: types and forms: types of swords,
types of daggers / Standing, acvancing,
retreating, stabbing. choosing  fencing
scenes from internationsl plays, jumping
using a sword [ Fencing (frontal position) [
Fencing {flexion] / Fencing {normal advancs]
{ Fencing (various retreat) / Fencing

{stabbing] [ Fencing (engagement} /

-and preparing for the final exam/Exam |

Warmup ekercses [ motor shaping

thi course Hes in
fraiming the student
fe perform  motor

performance
according to muslcal
rivythim, and
developing the
auditory sense  of
rhythm  and  good
organization of
tiraing in the
theatrical

presentation  af
Jmatar performance

._._.E imporiance “34 ._.nw_..____w_.ﬁ ﬂ.__n.m_._m__m_n.nr..

aims to develop the
student’s  physical
flexibility sa that he
can  be complant
with af thir
movemnents required

.of him on stage

i

FEPress

Fitmess
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il Practical applications of fencing. Die during
.a._ﬂ_mE:_.m.uﬂ_n...?n.ﬂ_...-_..“ Ewam |

Definition of theatrical make-up-make/ | The importance of | Makeup gives  the | Second/ 1 i 4 thearetl | Perform | Makeup art
construction of actor’ The Art of make-up by | the course fics in | actor dimensions | represe cal i arts

serge  strenwously providing the | that interact with the | niation +

In addition to applied topics and a histerical | student with  the | dimensions of his 4 practical

overview of the beginnings of makeup, | required experience | personality and | nicneted applied)

ghing examples/stages of the development | and  enriching  his | express  his  Inner b {

of artistic makeup through theatre, cinema, | technical and | components o L4

and  televisionfexsm/fcases  of  special sclentific | achieve the acting
makeup/application/wounds and bruises, | information  and | self. Therefore,
explanation with application/burns of all | harnessing It In the | makeup s 3 complex
kirids, explination with | field of work. For | work system that is
application/mechanism for making masks, | example, clarifying | Intertwined with the
explanation and application/wigs With all | the basic objectives | rest of the arts of
the details, explanation and application / | of the subject for scenography.
increasing  the age, explanation  and | students, suiting the | However, the wvital
-application f resiew f exam | contant  of  the | role of makeup has

subject  to  the | remained poor in the
requirements of the | field of theoretical
ocitside world and | enrichment and
the labor market, as | writing  based on
well as mentioning | sclentific and
the new things that methadological
the student will | foundations, and for
learn through this | this = reasoa 0 s
subject, as he needs | congidered The
makeup. He uses i | make-up system is a0
ta help him in his | integrated work unit
theatrical | in  tarms  of the
performancies,  in | working mechanism,
addition to the fact | shaping  materiak
that by | and tools, whether o
implementing and | cinema, theater or
learning makeup, he | telavision, The




increases  artistic
experience jn this
field, which makes
hirm unkgiee from the
rest of his peers,
artists and students,
il he iz able to
control the
implementation of
the makeup cases
that are required to
be  Implemented
according e the
role and persanalily,
and it is possible to
ermploy this

knowlaedge
EXpETicnce. in

technical
production, he will
thus invest what he
has learned in the

importance  of the
material is evident by
shedding light on the
theatrical make-up
techmnigue  and  its
semantic patterns in
the actor's
perfermance and the
extent Lo which it
grants  plffectivenass
in interfering  with
the role and

dirveloping the
performance, in
addition to its benefit

to students in the
field of Theater in
acting and directing,

due to the breadth of

knowledge and
comprefensivensss it
provides, & well as

Jdabor market | its  contribution  to
developing the
capabiities of
theatrical
presentation,  which
creates creathva
-4 Awarenass |
uember The scientifi
Theimportance of ] Classthra of howrs AALLFR C
Course vocabulary S Course objectives S Haor | ot the. | e
etical | course el
The cencept of scientific research/ffialds of | The importance of | Introducing students | Second)r L] theorati | Perfarm
scientific  research/stages  of  scientific | the subject revolves | to the methodology | epresent cal ing arts
research, choosing the topic/previous | around the | of scientific research |  ation
studiesfexam/mathcdology  of  sclentific | necessity of | and benefiting from +
researchfresearch problem, importance of | familiarity with | its steps in achlewing | Directed
research and the need for it/objectives of | scientific  research | scentific  research by




-
= \

.. ° |rtearch,.  limits. of rasearch, defining
arch,, ; limits.

_m n_l..In.l gt

.._,...m_lr_u_. T Cterminologystheoretical
framework/documenting  footnotes  and
explanationsfpravious studies | Indicators
resulting from the theoretical framework [
examination / reseéarch procedures |/
research community and methodalogy [
research wols [ sample analysis [ selection
of research samples [ methods of sample
selection [ résearch results, discussion of
results f conclesions, recommendations and
proposals [/ sources and references. [
documentation of appendices [/ research
methods Scientific/descriptive

method/experimental
methodintroductions to schentiflc
researchfsurmmary of research/discussion of

methodolagy ]
enable the iident
i the  writing
process and form
hig  Eterary  and
scientific
.personality

within the academic
eArrricubom, in
addition to benefiting
from it whean
completing
postgraduate
cstudias

 The importanc

An overview of the Excel program [/ Getting

to know the program erironment An
overyiew of the Excel tabs / Detalls of the
home page / Details of the file lst in Excel [/
insert tab / Ways to create tables in Excel /
How to oreate sheets, name them, and
move betwesn them / How to configure the
equathon in Excel and apply it [0 Excel Sheot
{ Exam for the first semester [ Introduction
to the PowerPoint program’ [/ Getting to
know the program gnvicenment [/ Details of
the File menu [ Home page [ Delails of the
insert tab / How to create a photo galery
with the addition of musical tones / How to
design o carloon scene from within the
program / How to design a cartoon scene by

drageing pictures  Animations from  the

The enportance of
“thi cowrse lies in

It i & seinnlific study
Acaderry highlights
On ear systems
And how tires work
And the geometric
shapas. around the
images and the sizes
and dimensions in
which the files are
stored

The course aims o
provide the ftudent
with  knowledpe  in
changing the degree
of clarity of an image
in the Fhatoshop
program, Identifiying
part of the image,
removing the frills
betwesn fwo images,
and treating the frills

in the images..

Perfor
ming
arts

Computer




R e, | trodaction 1o Photoshop Wiy
i 1 &E bl

- Photoshop [ Uses of
Fhotoshop Definitions - - The importancs of
pisals - Cobor, hue, saturation, resolutson -
image luster - How bo run the program -
Photoshop Components of the program
window Definetion - - Tasks far the maend bar
Definltion of the teolbar - How 1o create a
new file Color schemes - Coloring system -
Steps for processing frills in pictures - How
1o make frames around pictures - Reference
for the end of the first semester axam - How
to select - part of an image in a file and
meve it to & new file - Different methods for
choosing the desired color - How to put
more than one picture in a file - Removal of
existing frills Between bwo images How ta
control - the positions and sizes of images
How' to sawe files - by slzes, dimensions or
extensions How to change - the degree ol
image darity with the application How - ta
prepare the image for printing Applications
on changas - the degree of image clarity
Exam

- Course objectives

Grammar: Past oontinuous tende, Smple
future tense, comparatives and superlatives,
countable amd uncountable noing, basic
modals (can, could, would, should], and
simple relative dauses

Vacabulary: More everydey vocabulary (eg.
food, clothes, jobs, hobbies, time, and
dates], a5 well as useful expressions. for
everyday situations,

Speaking and  Listening: More  complex

cosversalions and  dialogues, Focus on

The second stage s
an impaortant stage
] students'
progress towards a
higher  level of
English. 1t allows
them to understand
and use additional
tenses and

advanced
vocabulang, and

Learn the different -
tenses of the English
language and use
_them correctly
Expanding -
vacabulary and
expressions to  tedk
about experiences
and plans for the
Juture

Improving reading ="

Second)r
epresent
ation
+
Directad

by

theoret

ming
arts

English




e _J,_
aloes) | et e
o %ﬁﬂfﬂwmﬁiﬂ_rﬂ_ preferences, | enables them 1o | and writing skills to

]
i R .u_.-. an

_o | Foutines: and-plans. more  accurately | understand  various
Reading and Writing: More complex texts on | express themselves | texts  and  write
familiar  topics, swch a5 personal | and thelr personal |  _simple proficioncy
experiences, opinions, plans, and narratives. |and  fulure | Develop -t

-BNpETiEncey vanversational
abilities to

participate in more
complex  discussions
and exchange

Pefining sound physically and  dividing | The importance of

sounds (listening to models of human | the subject lies in | Education) aims to | epresent al ming | education
voices, each type has a specific range and | knowing  how 1o | strengthen the vocal | ation arts
pitch that differs from the other [/ sound | pronownce  letters | range of the student
intensity and strength of sound and the | and words correctly, | of the Department of
difference between them. Identifying this | which  strengthens | Dramatic  Arts, how

threugh exercises / how to breathe correctly | the student’s | to breathe correctly
to produce sound breathing exercises [ .speach on stage | while dellvering
correct breathing while laughing or arying . theatrical  dialogue,
exercises Laughter / Exercises to strengthen and how 1o divide
breathing Exercises to hold the breath, then dialogue  sentences
hold the breath, then relese it slowly, according to the air
mentioning the letter (o) / Exercises to storage  in the

haid the breath, then hold the breath, then student’s lungs
refeasa it showly, mentioning the letter {and)
J Exercises to hold the breath, then held the
breath, then release it slowly, mentioning
the letter { M)/ Exam/ Singing the muskcad
scale wp and down while taking a breath
after every two letters of the scale/ Singing
the same previous exercise from the sound
of the decision, going up to the sound of the
answer,  pradually  descending to the
decisionf  The previous exercise  with




p—

s A

-previslEs exerclse with 3 change The
pronunciation s changed to {wa) / The
previous exerclise with the pronunciation
changed to {y) / The previous exercise with
the pronuncistion changed to (m) [/ Review
of all previous exercises [/ Mid-year exam /
Vacation [ Singing and the elements of
singing [lstening to selected samples] /
Singing exercise [ Solfege) with determining
the places for correct beeathing [ a singing
exercise {solfegel + song Iyrids f a singing
exercise (solfege] in addition to the words of
ona of the theatrical songs and how to
express £ with the hands and face f a singing
exercise for a piece of music 1o leam the
strength of the volce and lowering it, and
taking the correct breath [/ a singing exercise
for semeone Plays for children (expression
through movements whike singingly/ Singing
axercise for one of the musical pieces
| {Solfegelf Review/ Exam for all previous
| exercises/ Review of all previous topics In
_ the first and second semester) Exam

* im .. | changing! _ﬁi.....uif._:.__n_nnn: te (nalf The

selection / {choosing a theatrical scene for
each student] [/ finding the idea for the play
{ script /. application in the chosen scene) /
movement: [practical applications} f types of
movement:  [practical  applications}  /
dimensions of movement: [apglications:)
Process) / Stages of the directing process /
The concept of directing and the director’s
| functians / (Presenting the practical scene] /

the fact that it
shows the stuedent
the basic steps in
the direciing
process and hiow Lo
embody the Rterary
lext into a wisual
presentation  using
all available

studeEnt 1o the stages
of the directing
process, the nole of
Ehae director's
imagination and his
style in masing from
one stage to ancthar
in the stages aof
anahysis and

TECTRERETEEY | icourse obpeetiveg: | T
A Kisterbcid overdiew of the art of directing /' | The importance of | The course ams o | Second)
director specifications / foundations of | the course lies In | introduce tha | Directed

theoreti | Perfor | The art of
cal ming | directing
* arts

practical

applied)




- a.“..ﬁ?r._.“imﬂmmalmzln:ﬁ with the text /

relationship with the actor [ (Choosing
anather sceme) S The  director's
resgonsibilities / The director's tasks and
work [ Vigeal theater / The director and
audia  theatre:  [Practical  applications )

a-m_.nn_“_..m__.m_w wall as
the role of the
director's vision and

JAmagination

deconstruction  and
the tramsition to the
stage of embodinvent
exarcises all the way
to the presgntation
with the support of
all the elements aof

characterstics and functions and types
Lewals of drama according to the Canadian
oritic Mo Red Throup [/ Tempo, period of
production [ costumes [ physical aspects of
theatra / relaticnship betwesn actor and
audience / character actor verss model

rrafurafism, reslism,
and expressionism,
all  the way to
moderm  methods,
and  working and

applying thern

methods, a3 well as
b idantify the typical
formulas according
to a diverse and
different group for
each school, artistic

Director  and  action  theater: [Practical Jthe presentation
applications)f  Elements of dramatic
structuraf Composition: {Practical
applications)y Second semester exam/
Dramatic values and aesthetic wvalues -
ipresenting the practical scens)y Dutles of
the theater director: [Choosing & final
scenelf Theatrical work/dirgctaor's
preparations  and  work/choosing  the
location/applications  to  the  practical
srenefapplications 16 the  practical
scenefapplications fo the practical
scene/the practical final exam/thearetical

final exam

the tourse Courseobjectoves. | ™ s | ot units [ prock | theare ~ofthe .;_.mmi_: | name

Definition of the art of acting, and the | The importance of | The goal Is for the | Second/ Y ¥ i theareti | Perfor Acting
nature of the art of acting [ The duality of | the course is to shed | student to know and | Directed el ming methods
the art of acting, subjectively and objectively | light on  several | acguire the warous + arts
J Thie basic reguirements of the art of acting, | facters  that  will | methads and natwre practical
the techniqua and its importance for the | inform and | of the art of acting, applied)
actor / Acting systems / Style and its concept | communicate an | ie basic {
J/ The dramatic acting product, the | idea in every stvle requirernents,
presentation [/ Dialogue, its personal | starting from | systems  and  waork




hoacs
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sii fnmala 7
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", .[lactor Jadenol Bolly positions and stege

- areds, vocal elements | typical forms of
dramatic production / styles with their
performance [ naturalism, realism, serious
drama, melodrama, comedies , Fantasy,
symbolism, / Second Section / Ancient
Classicism, Romanticism [/ Elizabethan
Comedy [ Period Styles [ Molidre's
Comedies / Late Eighteenth Century Styles /
Modern  Styles,  Expressionism,  Epic,

Prehistoric times | Religlous bellefs
.m.wﬂ.&:ﬁmw:ﬂnﬁﬁ.qimmmwnm.__iri
J Bkkadian Empire / Review and axam / The
Kutians / The Third Empire of Ur J The Old
Babylonian era [ The Kassites / The Middie
Babylonian era [ The Neo-Babylonian era /
Irrigation methods. and confronting the
danger of flood [ A comprehensive review [/
Exam The second course / The scientific
heritagy of Mesopotamia Medicine and
engineering / Astronomy / Urban planning /
Literature and art in Mesopotamia / Review
of the vocabulary of the second course f
First exam [ Economic components
Agriculture, commerce, industry / Important
ancient lraqgi cities [Shargat - Nimeud -
Mineveh - Urban] / The ancient Assyrian era
/ The system of povernment (the Crown
Prince] The dutses of the king (the army] The
Ubrary of Ashurbanipal [ Second exam of
the second course [ The Middle Assyrian era
f The Neo-Asgyrian era / The most important
JKings of the Azsyriz

according  to an
applied system

______n...._"_-__n_._.ﬂ ..rr.u.

artistic, literary and
seientific cultural
achiewvements  of

Mesopotamia

kmowledge that
gualifies the student
and ghes him  an
aitistic and academic
culture and style that

will acquire

stedent’s culiure in
learning about the
ancient  history of
irag and drawing
nspiration fram
models of characters
and presenting them
within theatrical
Lexts and
performances as
mentioned In
historically authentic

Jeferences

ming
arts

“name
| 1 .|1_
Histary of
civilization




The actor's expressive tooks and the actor's | Dey
expressive means / the vocal gesture and
theatrical movement / the three modes and
types of movement / & silent scene for each | dire
student in which all physical En_.s___"_bmw..ﬂm
employed _wm__.-ﬂ:i_.ﬁ the body, fulcrum
posnts, flexibility...) / exercise [ exercise h_.
semester exam (first semester] __‘ simple
aﬁ__iq..i And the complex Euﬁamﬁ. the
characteristics  and tasks
movement,kinetic composition, the types of
moviment/thestrical
E}En features of the composition/a
maonodramatic scene for each student, fram

B integrated directing
plan/exercise/exercise/comprhensive
review/comprehensive  review/exam s

-5 §

work, and the

The E.Hu_.n!_n_-ﬁ__ .

Choosing @ group of theatrical scripts -
Cheosing student directors -
actars who will E&nﬁim in the theatrical

participate in 3 joint
all | theatrical work for [
each semester o

n:unﬁ___nﬂ u:ﬁﬁfu_..&aﬂﬂﬂ_
‘performance - n:uaﬁ.ﬁﬂn___:{nﬂiiu-ﬁ._
Eﬁ.g_i% muskc - decor, ate. [
initial readings of the theatrical script / Daily
ninnmanﬂummm!nﬁ theatrical seript /
Writing reports  with  percentage of
completion The %ﬂﬂwﬂiﬂsﬁ
with elements of scenography/a m!ﬂ..._
presentation completed  without an

department

students participate
in various %a;ﬂ_

APl
ns




m.mlnm_ﬂm;mqﬂﬂﬁ / Crimes of the Baath
regime according to documantation by the
{ Yereiragi Supreme Criminal Court n
Types of international crimes / Decisions
issued by the Supreme Criminal Court f
History of psychological and social crimes
and their effects and the most prominent
violations of the Baathist regime in brag /
The position of the Baathist regime on
i_“_.n_n.:__h_.uni-ﬁi exam For the above |
Violations of lragi laws / Pictures of human
rights violations and crimes of autherity /
some decislons of political and military
violations of the Baath regime / Prison and
detention places of the Baath regime /
Emvironmental crimes of the Baath regime
in trag / Crimes of mass graves |/ Review |
Exam

studying and
teaching the crimes
of the Baath Party in
Irag |5 considered a
necessity in arder to
achiove justice for
the families of the

contributing to the

political system that
works for all citizens
of Irag withouwt
distinction hatwsen
nationality, refiglon,
ar sect, @5 well as
informing  fulwre
generations af the
extent af  the
destruction that the
Baath Party inflicted
on frag, and all of
tha above s
nepded, To an
institutional  effort
that works o

cognitive angd
seultural praject

TThe ublect of

victims, a5 well as
gstablishment of a

complete it within &

Developinga .1

schentific curriculum
to teach the crimes

of the Baath Party is.

an impartant step an
the right path to the
process of
documenting that
periodin irag's
smaodern history
Knowing history + ¥
far current
genarations is an
Iimportant step ta
serve a5 an sample
and a moral lessan
far everyone who
rules Irag. Injustice

will not last and no

ene will succead in
ruling Irag except

" those whia
understand its
privacy and respect
its beliefs, religons
and the pluralism
-that distinguishes it
Promoting feslings .7
o solidarity with
others and also
devaloping skills in
monitoring violations
and dealing with
vinlators

Party
crimes




X _._..E_ﬁmm__.ﬁ the actor's personal sources f
~|“acting—-techniques [/ the actor's general
means of expression [ motives and goals |
the actor's inner action / test analysis and
preparing the theatrical report / the actor's
belef in his actions on stage [ creating a
maotive for the actor's physical actions [/ the
literal actor and the interpreter | the actor
and the factors of expression [ the actor and
creativity [ Emotion and emotional memory
{ Integration and presentation [ Relaxation
and its benefits for the actar [ The specificity
of relawation S Stress, ts benefits and harms
/ Concentration [/ The benefits of
concentration / The harms of concentration
/ Concentration and role planning / The
specificity of fecus [ Circes of focus / Means
of concentration {senses) / Types of focus
and attention / The meaning of focus
According to Stanislavsky, concentration
means listening and observing, topics of
concentration, reguinements for
cantentration, and concentration during the
Eharatrical u_nl...._.":m_._nm ! Emﬂﬂi: in

An intraductony meeting (the concept of the
art of public speaking from the student’s
point of view) [/ Concepts of the art of public
speaking in the methodological book [
Functions of the art of public speaking and
the steps of the art of public speaking [ The
rhetorical style and its determinants [/ The
narrative style in public speaking and its
determinants [/ Conveying meaning in the
art of public speaking / Understanding the

The importance of
thee material s how
o delwer  the
message  that  the
actor wanis io
convey  to tha
recipient and
advance 1o the best
by parfarming
wadious  theatrical

Jroles

The impartance of
the cowrse = Io
develap tha

student's

performance  and
hone his Labent in
the field of acting

The aim aof the
material s o
feparate the actor's
el feom the actor's
self, how to deal with
this duality on stage,
and the extent of
benefiting from the
thearies of the
Russian director
Stanislavsky on stage

The goal & to acquire
vocal skils  for
students @ the
Department of
Dramatic Arts at the

Lollege of Fine Arts

Third:
ntatian

thaaratl

practical
applied)

cal

practical
applied)

ming
arts

ming
Earts

the art of
acting

vaice and
dalivery
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A IL-.H.E&E n__mmnﬁm._.__.ﬁ the stye and its

- relaticrchip to-the art of public speaking f
The rode of the question in the art of
recifation, rhythm, and tirming/
Characteristics of the elements of recitatian
in the epic/ Valees of the theatrical text and
their relationship to the art of recitation/
Means of conveying meanings/ Anatomical
defects and their effect on the aep of
recitation/ Types and sections of standing in
the art of recitation/ Stress and conveying
meaning/ Examy/ Focus, means of focus, and
rules of focus J Conwveying fleelmgs and
sersations and their relationship to the art
of recitation [ Response and the art of
recitation [ The intellectual and emotional
sequence, motives and feelings of recitation
/ Rhythm and the art of recitation / Voeal
layers and variation in recitation / Methods
of the art of recitation [/ Rhetorical, poetic,
narrative and epic recitation ¢ The style of
modern poetic and narrative  recitation,
modern and representative [ The balance
between limbre And
maaning pranunciation and
grammar/eloquence of binguage and pillars
of rhetoric/pronunciations of oral, linguistic,
and welar letters/confirming meaning, ink of

Jrecitationexarn

A indtial meeting. gpeneral discussion, and
preliminary  concepts  about  theabrical
costumes,/ What are theatrical costumes
with a hislorical overview of them - Man and
costumes) Factors that contributed to man
beginning to wear costumes Sumerian and

The importance lies

in learning  about
the concept of the
histary of testiles
ard fashian,
learning about the

The aim af the course
is 10 provide students
with the skills of
fashion planning
methods and to
provide them  with

Third:

represe

miation

Directe
d by

heoretl | Perfor
ming
arts
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fisian Sl Babianan and

aldean costumes,) Practical applications
of costumes  (Sumerian,  Akkadian,
Babylondan, Chaldean) / Assyrian and Hatra
fashions [ Nile Valley Civillzation costumas /
Hebrew [/ Practical applications  about
fashion [Adsyrian, Hatra, Nile Valley), /
Hebrew Fathions / Persian fashions f Groek
fashions [ Practical applications about
fashions [Hebrew, Persian, Greek }f8oman
costumes/Madieval costurmnes/ Practical
applications  about costumes  [Roman,
medieval)Theoretical and practical
test/Costumes in the pre-islamic era and the
beginning of  Islam/Characteristies  of
costume In the Umayyad and Abbasid
eras/Ancient costumes in theatre, cinema,
and telsvision/Functiont of costume in
theatre/ The mechanism of  presenting

costmes in theatrical
perfarrmances/ materials wsed in
coslumes,design of theatrical
costumehistorical development of

materials/popular costumes,foostumes  In
children’s theater/cobor in
costumes/practical applicationsreview of
vorabulary for the second semesterfa

History of lighting J llahting fusctions [ bypes
of lenses [practical applications) / lighting
props / tasks of the lighting designer / the
difference between a comax lens and a
Fresnel lens (practical applications) [ stages
of lighting design [/ mechanism of dimer
work (practical applications) / basic colors in

thearetieal and practical test

types of textiles and
the companents of
clothing, the
vocabidany of
compasition, getting
to know the
concepts of fashion
design,  preparing
the bdea, and the
possibility of design

~with application

Tha importance of
the course lies in
the fact that i
acquaints the
student with details
related  to  the
dasign and

txXperience and

knowledge of
matertals,
mechanisms and
methods far
Emplementing
fashlons for  every
JEFa

The course aims to
teach the student
how to  design
lighting in a theatrical
performance,  what
aré the functions of

lighting, the

2ti | Perfor
ming
arts

Theatrical
lighting
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........ #ﬁui_ﬁiai Format/ First Semester

Exarmif — Ught and Matter [Practical
Applications)/ Colors and their Relationship
to Visual Display [Practical Appdications)/
Color Balance/ The Best Angle for
Orientation (Practical Applications)/ Light
and Cobor/ Lighting Designer Relationships/
(Baby) Device | YFDescription of the Paat
Practical applications] / snthropomorphism
/ creation and creativity in lighting design /
description of the Fresnel device (practical
applications) / second semester exam /
controd of light / purpose of lighting /
description of the fluorite device (practieal
applications) / control of kght intensity /
purpose of theatrical lighting /Description of
lighting effacts diawlces (practical

applications}fLighting and s role in
theatrical composition/sesthetics of the
operation of lighting technolegy/General

Jeviews/Final exam

of the Renalssance Introduction to the
Renaissancey Ewropean  theater! Engfish
(Efizabethan} theater/ Examples of his
writings:  Christopher  Marlowe/  Ben
Johnson William Shakespeare/ & sample of
the plays of that theater/ French theatre/
Examples of his writings: Racine/ Comelile’
Moliere / A sample of the plays of that
theater / The Italian theatre/ Sampies of his
book Carlo Galdoni / A sampie of the plays
of that theater f The Spanish theatref
Samples of his book Thomas Eyd f A sample

of the plays of that theater [ Examination

The end of the Dark Age and the beginnings |

implementation  of
theatrical  lighting,
angd refaved to all
lighting  techniques
practically and
theoretically, and
how  to budd the
character of a
lightimg designer

-acadermically

The importance of
the course is W
introduce the
student fo  the
history of theater
starting  from  the
Renaissance era to
the Eastern theater
o the  Amwerican
theater and to shed
light on the
playwrights in thosa
theaters throughout

time

designer’s - tasks, the
design stages, and to
shiow shape,
composition, and the
relationships of light,
color, and shadow 1o
the ebements of the

show

The goal of the

course Is to kdentify
the  differences  in
theater  throughout
ihe ages, what ae
i mosl important
freatures that
distinguish each
thester  from  the
other, and how the
student can
comprehend  these
differences with their

temporal stages and

ical

Perfor
ming
arts

history
and

literature




==

_..Fl_..

.L ﬂ h .

_ii___w.! the _E.# nineteenth century
“Homanticism-— /- Realism |/ Naturalism /
Expressionism f Symbolism [/ Theater in the
East / Theater in India / Theater in China /
Theater in lapan / Modem theater in Europe
J American theater [ Moscow Art Theater [/
Antirealist theater In En m_i.a p___.,___._z__E

What is beaity in anclent civilizations
[Greeks, Romans) / What Is the aesthetic
question in ancient bag / Stages of
development of Greek thought [/ Beauty
among the Pythagoreans / Philosophers of
mind [ Socrates, [ Plate [ Aristotle, /
Immanuel Kant / Berkson [ The idea of

intuition / Crachet / Exam/ Pragmatism, /
bohn Dowe / Existential Beauty / lean-Paul
sartre [ School of Psychoanalysis / Freud /

_Examinathon

The concept of mime/ History of mime:
(Dithyrambic dances, wisual narration of
Greek  hunting  trips.)f The difference
between silent theater and silent theater/
Standing and its types on stage/ Exercises/
Exercises, Exercises! Exarn/ Mime, the actor,
and the language of acting/ Silent scenes/
Mime and dancing / conveying the physical
image / a brief history of mime and
pantomime [ practical scene assignment [/
exgrcise [ exercise [ semester ewam (first
semester] / the difference between mime

The importance of

the material lies in

crgating  aasthatic
about

judgments
extrapolating  the

arbwork through thea

opinions of various

philosoghers

throughout the ages

The importance of
the subject lies in
how the student
interacts with those
around him without
speaking and makas
body

head and
movements a sign

language that
replaces spoken
Speech

spatial variables

identifying aesthetic
views from  the

viewpoint of a proug
of philosoghers from

different eras, a5 well m .

a5 the differences in
each ane's
philosophy regarding
his outlook en life

Lo art

._.._.,_&_ EE.un aims: to

teach the stwdent

how  to perform
meme and learn ta
use Imaginary toals

as IF they actually
pxksted, in addition 1o
physical exercises for
mime that work to
segment the motor
act and adjust the

thythm  of  the




——
&
11 &

1-.. : w_"..ni.m%.u slements of abstract movement  with

lant or not / mime in the music and sound

Eastern School, the most famous school In .effects
mime: The Oriental School; Japanese Hoh
Theater / Mime in the Italisn Schaol /
Choosing and preparing 3 mime scens |
Exercise / Comprehensive review [ The
Franch School (Detacroix, Copeau, Marcel
Marceau] [ The Italian School [ The Polish
Sthool:  (Tomaszewski)) French  School
Decroix / Jean Le Barrot / Marcel Marceau /
Tha Mack Maker scana by Marcel Marceau
-35 A EXENCISe | Exarm

Grammar: Past perfect tense, future The third stage is a | Lesm advanced ' | Third: T Y. | theoret| Perfor | English

continueus tense, conditionals, reported crucial  stage  for | grammar and | represe ical ming
zoeech, and passhve vakoe. students who want | complex tenses 10 | aearion aris
Wocabulary: Advanced evenyday wvocabulary | to communicate | express FroE ¥
{e.g., health, education, environment, fluently and engage Lcarmplex ideas Directad
culture], idioms, and phrasal verbs, with academic texts | Expanding =1 by
Speaking and Listening: Practice through and content. It | vocabulary o
robe-plays and discussions. Focus on contributies o | understand academic
axpressing and supporting opinicns, giving preparing them to | texts and participate
advice, and discussing various toples. learn in English and | in specialized
Reading and Writing: Complex texts an a communicats in Jdisoussions
variety of topics. Focus on expressing ideas | academic and | Develop listening . -7
coherently, arguing a point, and writing professional | and speaking skills 1o
warious types of texts [e.g., letlers, estays, environments | understand and
reports). exchange
Infarmathon in
different contexts
Enhancing =i
academic writing
skills and the ability
Jo anaiyze texts




Introduction to the art of directing [/
Directing between theary and practice [
Composition (its definition - photegraphy -
its definition) / Compasition slements [
Practical applications on composition in the
show [ Compositien factors / Exam, /
Rhthm [ Audio rhythm [ Visual rhythm [/
Rlnethim in theatrical pecformance £ Practical
applications On rhythm in presentation
Exam [ Analysis of the text [values -
dramatic action} / Dramatic structure of the
text / Applications on text amalysis and its
dramatic context [ Style and presentation
style [/ Style and representational style /
Applications. on style and  siyle  of
regresentation and presentation [/ Exam
Choosing the style of presentation [/ Adolph
Appla / Corden Craig / Vakhtnakhow [
Meyerhold [ Antonin Artaud [/ Peter Brook /
Characteristics of Realistic Theatar [
Provocalive Theater / Theoretical Exam +

Fractical Observations

An Initlal meeting and general disoussion
about the concept of management and its
fields/production  management and  its
history/the  structural  structure of the
theatrical management and  production
management profession/gualities reguired
to be present in  a production
manager/theatre manager's duties/the mast
important techmical terms that a theater

manager  needs/beginning  theatrical

Tha importance of
the subject in
developing the
student's awareness
and Imagination
towards  directorial
thought and
processing the texs
to be produced is a
directorial
trgmatment  that is
compatible with his
Aartistic goaks

identifying the
nature af
production theories
and methods, as
well  as  learning
about the took of
the praduction
manager and his
weork  team, how
production

The: goal of the
course |5 to make the
student  lead  the
directing process at
all stages, starting
fram the selection of
the theatrical script

{paper] to the day of

most Emportant
piflars he receved
through the
theoretical aspect of

Jthe subject

Teaching  students
how to. exploit skills
in  the production
process  and i
reading scripts, as
well as how to
produce  theatrical

ks

Third/
Directed

Third/
Directed

cal

practcal
applied)

ming
arts

Perfor
ming
arts

The art of
directing

Productio

managem
ent




.___H.m e .. -._r._m_.mr.!_ the siage/practical
CThe _:Jm__n___.ﬂ_.ﬂﬂ ol plubdic

| safety / The importance of pians and

miniature models [ Practical applications /
Preparing tables and charts [ Practical
applications [ Directing plan book [theatrical
stript} / Practical applications [ Testing
{theoretical and practical) / Director of
production and theatrical craft {distribution
of specialties) / Practical applications /
Director Theater amd adwvertising (preparing
old and new software] [/ Theater manager
and administrative tasks / Practical
applications [ Duties of asistant theater
manager / Theater and theatrical production
manager [shows ingide and cutside the dty)
/  Practical ppplications [/ Production
manager and his relabions department
{director,  designers,  technicians] [/
Presentation The modern theater and (15
stages/ practical  applications/  general
review of the wocabulary of the second

An overview of the theory of criticlsrm
among the Arabs - 1bn Salam Al-Jurisijrmi -
lbn Mu'tazz - lbn Qutaybah Al-jurjoni Al-
Gadimi - Al-lahiz - Theatrical eriticism
according to the Greeks - Criticism according
to Plato - Criticlsm according to Aristotle -
Criticisrn.  according  to  Aristophanes
Examination - Criticise according to the
Romans - Criticism according to Horace -
Criticiem  according to Ben Johnson -
Criticiem according to Darden - Theory of
theatrical criticism in modern theater -

semester/ test (theoretical, practical) i

elements work, and
tracking the work of
each elament and
each stage of
production, starting
with  the [literary
scenarig, then the
executive  sconario,
the floor plan, the
process of revealing
filming locations, as
well as selecting
actors, all the way
to the final form of

.the artistic work

The importance lies
in employing
theories aof  art
criticism and it
schools  In the
applications af

- | theatrical  directing

work according  to
directing THT
that derive their
Inspiration from the

philosophy of those

The course alms o
acguaint students
with the theares af
theatrical artistic
criticksm and dewvelop

Jtheir directing side

" Third/

Directed

theareti

Perform
ing arts

Theatrical
criticism




. el 13
e .... _.. i o { m
| Examination: | - - Histofical  eriticism - .theories
| PRl G STt [deological criticism
- Semiological  criticism Structural-
mythological  criticism Examination -
Irmpradsianisi-0bgective ariticism - Aesthatic-
Social criticism - Interbdological criticism -
Criticism &nd its relationship In other arts -
Exam, Tepaal - review
. e Py ﬂﬂuﬂ. Thenumber | The | scientifi .
¥ plar: The importance of e Classibea units af hours nature £ Course
Sy i theicatis || SeNwEob] feliike nch | pract | theor | ofthe |departm | name
ical | etical | course | ent
Acting style in ancient times / Greeks and | The importance of | The course aims to | Fourth/ T i i theorati | Perform | the artof
flomans / Acting style in the Middle Ages / | the course stems | familiarize the | - Acting cal ing arts acting
Practical applications on theatrical texts | from developing the | student  with  all -+
fraom the same historical piriod [/ Exam /| student's ability to | acting miethods practical
Theater of the Absurd [/ Practical | deal with acting and | throughout the ages, applied)
applications an internatiens theatrical taxts performance | and to benefit from |
[Berthald Bracht) £ Theater of the Absurd / | methods within the | them  in  applyng
Practical applications Samuel Beckett / theatrical | them im the practical
LIMESCO) Adamov/Adbie/Symbolic | performance space Lspect
Theater/Expressive  Theater/The Actor in
Contemporary Theater/Practical
.Applications, Exam |
mumber | The number The | scientill
e The importance of ph Clagsfra | Ofunits | of hours nature c Course
e the course SerEobleeinet. |1~ o “pract | thear | ofthe | departm | name
i ical | etical | course ant
The stylie ol rhetorical recitation, -Types of | Highlighting the use | The student learns | Fourth/ T T i theoreti | Perform | Voice and
speeches, -Practical applications on the | of modern methods | how to  deliver 2 Acting (=1} ing arts diction
types of speeches, -The style of poetic | and  technological | sermon  and  recite +
recitation - The gualities and meters of | development and | poetry threugh the practical
poetry, -Practical applications on poetic | iwesting in ways Lo | general and specfic applied)
recitation - An exam, -A lecture on the art of | convince the | rules regarding each {

public spesking and the style of speech
delivery, -A plece of practical recitation
{Brutus’ sermon / Jullus” play Caesar) by the
writer William Shakecpeare - A practical

recipient  of the
St Rt of deliveny

type




~ . [fexercise on. the: spesch of (Brutus] - A

lectoreron the method of reciting poetry, the
epic, the story, and the novel, - An exam, - &
fecture on the method af acting recitation, -
A lecture on radio delivery and the
relationship  of the speaker o the
microphane - An exam - A piece for practical
recitation from the play (The Game) The
End] by the writer Samuel Beckett - a
practical exercise for the piece [The End
Gama] - a lecture for open and clossd
recitation on various radio programs - an
exam, - a piece tor practical recltation [the
story of fubaida bin Hamid Al-Sayrafl) - an

]
The | scientif
- T The importance of . Glassitra natwre | c Course
EEE ﬂ.—..ﬂﬂ_._a_- ﬂ!ﬂﬁﬂ.ﬂ#ﬂﬂﬂ.ﬂm _.ﬂ.n._ E.m.n_.ﬂ Enﬂn_..—u._._ : name
. COUrse ent |

The proposed steps for deslgning and | it i one of the basic | its benefit to | Fourth) theoretl | Perform | Theatrical
implementing - theatrical  scenery/ The | and complementary | students in the fisld Acting cal ing arts SCETES
concept of theatrical scenery/ Functions of | techniques of | of theater in acting + +
decoration/ Stages of decorating design/ theatrical | and directing, due to | pirected pricticel
The impartance of theatrical scenery and its | presentation, which | the  breadth  of by ipplied)

relationship to the elements of the show
Exam, Theatrical scenery and its direct role
in the showy Acting steps/ The problem of
financial support and 15 impact on theatrical
scenery with regasd to design/ The problem
of financial support And its impact on the
theatrical SCEREL with regard to
implementation'the problem of financial
suppart and its impact on the theatrical
scenes with regard to restarting. f The
begmnings of Greek theatre/ Athenian
theatref Exam/  Hellenistic  theatre/
Aporamandian theatred Scemes and theatrical
tricks Im Greek theatre/ Roman theatref
Circular theater (stadiums)/ Simple theatre/

the director relbes
on. It contributes to
conveying an initial
overview of  the
dimenslons of space
and tme In the
presentation, as it
Carmies. @ mesning
that contributes to
snaping tha imaga
of the récipient and
creating it to give
the impression that
what is happening
on stage is reality

knowledgs and

comprehensiveness it
prowides, and iz
caontribution to

developing the
student’s abilities in
buidlding and shaping

the theatrical
performance  space,
which creates

creative  awarensss,
in addition fo being a
subject in which the
applied aspect ks of

academlc




b

: r s ni_.___.m Traditional Roman theatre/ Theater

i the' Middle Ages/ Chariot theatre/
Theaters Renaissance/Elizabathan
theatre/application of Eeometric
parspactive drawing {to be completed in all
stages of the weeks as a practical

and reality. It also
cantributeas i
drawing the
audience's attention
o the  events,
prsenting hir

importance, and s
cantent is direched ai
urghng the student ko
become familiar with
the technigue of
theatrical scenary. Its

subject)/review/exam | minds from being | clear impact on the
distracted, and theatrical
Hivirg them | . presentation system
imagimative space in
interprating the
viswal image on
.ﬁm
number | The number The ssementifi
The importance of Clasa/bra | of units of hours nalure = Course
Course vocabulary. thé course Cosenbipriis. |1y pract | theor | ofthe | depwrtm |  name
, . ical | etical | course ant
General discussion of the student’s concept | Teaching the | View ewamples of | Fourth/ ¥ e T theoreti | Perform | Theatrical
of the theatrical | student and | Irags, Arab  and | Acting eal ing arts | compositio
text/scenario/setting/intertextuality/synthe | encouraging him to nternational + n
sis/review and exam/ebements of buidding | write theatrical text theatrieal texts | Directe
the theatrical it (phat)fidea d by
[storyiflanguage

(diatoguel{conflict]l/rhyvthm/what relates to
visual presentation and singing/piay Dedipus
as a model [/ comprehensive review [/ firse
course exam f writing for poatic theater /
writing for prose theater J/ writing for
children’s theater / writing for science
fiction theaber [ comprehensive review of
the votabulary of the second course f first
exam / mechanism for writing a ome-act play
/ Freytag's pyramid [ sources for writing
theatrical script f Theatrical text through the
early ages [ A practical experience in writing
& current theatrical story in class and
discussing it/ Developing a dialogue for the
| prestous stery S Writing a one-act play in
| practice / A final and comprehensive raview




1 .. <= _of previus voeabulary / The final exam

Fersonality traits and aspects affecting it and
its types [ Paychoanalytic theory by Sigmund
Freud / Behavioral theary J Cognitive theory
/ Cognitive theory [/ Humanistic theory [
Meaning of integrated personality [
Personality and mental  headth )
Psychological defense mechanisms | Mental
health indicators | Types of psychological
disorders and diseases § The difference
between neurotic and psychotic diseases |
My illnesses [mania and depression) / The
perconality of the (artist] from  the
perspective of psychology / The prevalling
paychological characteristics of the [real)
artist f The relationship between psychalogy
and artistic activity / The meaning of art
from a psychological point of view / The
importance of art for the ndividual and
society [ The meanings of arl Eclecticism,
impressionism / The inflsential, social and
objective meanings of art [/ The concept of
creative artistic behavier  Psychological
reflactions  in the  play  Machath [
Psychological reflections in the play Othello

|/ Paychological reflactions in the play

differences between
himsell and others
and to identily and
address weaknesses
and strengths and
enhance them. it |s
also considerad one
of the appropriats
study subjects n
preparing and
qualififing  students
of  the  Theater
Department at tha
College of Fine Arts
in oeder to imvest in
understanding their

backprounds.
Psychology in
dramatic work, as
well a5 anabyzing the

personality’s
inmermost  aspects
in its emotional and

subconscious

aspects o that they

Jpesychaology
Providing  students
with concepts and
skills in analyzing the

human personality

I ; o Fﬁi The number Thie scientifi
S e e mmpertance of - Clasafbra | of unils of hours nature S Course
SaurskiseanLiny the course Course chiecthves nch pract | theor ‘of the -__mmu_.._u.n ‘narie:
ical | etical | course Bnt i

Psychology: definition of the concept, goals, | The importance of | Enabling students to | Jat 0 ¥ AT Y theareti | Perform | Personality
mmportance, princlples [/ Psychelogy within | studying personality | understand the L cal ing arts | psychology
the framework of philosophies: Greek, | psychology lies In | principles af +
islamic, modern and contermporary | Fields | the fact that it ks a personality | =il
of psychology: theoretical and applied / | means  for  the | psvchology, and
Behavior and. the Faciors influencing it / | indhidual e | infarming students of
Personality: its definition and psycholopical | understand  Wmsell | the most preminent
concept, % manifestations |/ Feeling and | and thus disgnose | theories and studies
pre-feeling and The personal unconsclous /| the individual | in personality




present/Manifestations of theatricality in
the Epic of Gligamesh/Manilestalions of
theatricality in the Faast of
Akitu/Manifestations of theatricality in the
miyth ol lsis and Osiris/Manifestations of
theatricality among the Arabs (Al-Hakawati -
The S1ary ) Khaon - Poetry] / Shadow Fantasy
/ Maroun Al-Naggash / Anzhysls of the play
The Miser / Ahmed Abu Khalll Al-Qabbani /
Analysis of the play Haroun Al-Rashid with
Prince Ghanam and the Power of Hearts [
Yacoub Sanoua [ Acculluration between
Arab and Wastern theater [ First semester
exam [ Review of first semestér vocabulary |/
Youssaf Idrls / A reading of the book
Tawards Arab Theater / Saadallah Wannous
J Analysis of the play The Elephant, O King of
Tirmne / Celebratory thester (Abdul Earim
Bershid) [ Signs of an important Arab play
(George Abyad - - Tawfig Al-Hakim| / Signs
af an important Arab play [Hagol Al-Shibli -
Youssef  AlAni- Qasim  Muhammad) [
{ Important Arab theatrical groups (Variety

Ao the present day

Arts

.. s : ! _
oy f L ...... .. - _ -_._m:.___ma_nm: embady  and
B eyl 7 i o actume  dramatie
roales, especially
characierns whao
suffer  from  the
paychalogical
.aspect
i T _.___!Eith.-E ﬂ..mﬂ::.ﬁm_.. The | scientifi
: mportance o ; o Class/bra | of unit of hours nature £ Course
it i b the course Laise chieciies: nch pract | theor | ofthe |departm | name
ical | etical |  course ent.
An initial meeting and general discussion of | Explore the literary | Identifying the | Fourth/ ¥ = T thearet! | Perform Arab
the student’s concept of theater in the Arab | and artistic | cultural rofe of Arabs | Acting cal g arts theater
world/The roots and beginnings of Arab | achievements of [in  the Ffield of o+ L]
theater and the dialectic of the existence of | Arab theater | performing arts 3t | pirectad
Arab theater in the past and in the | "A2¥ploneers from | the College of Fine by




—

. o
=an

T Ty 2
sl [

- - - |
" ebnise [ Theater f "Al-Shiouk Theater / Modem Iragi

= o | R TN ragl Theater 147- VAA-Theater
T AT e A Iragi Theater Y124
Theatrical Festivals [Damaseus - Cairp -
Carthiage) [ Reviow af the wecabulary of the
second course f Exam
e e ﬂﬁiﬂ The number | The | scientif i
i) The importance of : | Clasatbs I af hours nature & Course
Coursevacabudary. i T Course objectives | ek pract | theor | ofthe | deparm P
cal | etical | eourse ent
Muskc and effects [ origin of the word and | The importance lies | This course aims to | Fourth/ ¥ x 1 theareti | Perform sound
its definition / division of sounds according | in learning about | know  how  the | Acting cal Ing arts effects
to - their sources. / definition of socund | the different types | student LSES + 7
physically / featwres of musical sound [/ | of music and the | soundiracks and | pirscted practical
exam [ musical slements [ musical symbols f | extent of  the | sound effects, and 1o by applied)
misical instruments S parts of musical | influence of musical | Introduce thes {
instrurnents / stages of listening to music / | influences on  the | student to the audio
exam /8 brief overview of the history of | development  and | devices and
sound effects / definition The sound effect | outcome of  the | equipment that are
and its source / division of sound effecty / theatrical | used for this
music in theatrical performance J music a5 a performance | purpose, a5 well as
sound effect / music in the play, / sound audio Kbrares and
effects and the psychological state [ stages o to use them
-of using music / stages of using the effect
The number The | scientifi
TN - The importanceaf | - Clagaibra | number of hours ature = Course
Course vocabulary the course Course chjective: nch of units | pract | theor | ofthe | departm name
: ical | etical | course | ent 3
Grammar: Future perfect tense, advanced represents  i5tage | Learn advanced -' | Fourth/ ¥ = ¥ theoreti | Perform English
madals, Indirect questions, and complex the high point of the | grammar and tenses | Acting il ing arts
sertence structures, limguistic kewel, | to express complex +
Vocabulary: Specialist vocabulary related to | where students can | ideas and  analyze | Directs
students' fields of study or interest, nuanced | easily  deal with Infarmation d by
vocabulary, synanyms, and antonyms. specialized  toplcs | Expand specialized -7
speaking and Listening: Debates, and communicate | vocabulary o
prasentations, and advanced discussions. confidently in | imteract confidently
Foous on expressing complex |deas, acadernic and | In academic  and
persuading, and negotiating. professional professional fields




Lyooy ! h_mw&an._mrn.i.__:ﬂ_:ﬂ Advanced fexts ana

4 settings. They can | Develop spesking -7
poxfIvarkety of toplcs. Focus on critical reading, draw on spedalist | and listening skiils to
| advanced writing technigues, and writing for | English  sources, | understand and
spedific purposes (&g, academic writing, carefully  analyze | participate in
bassiness writing). texts and advanced
information,  mand discussions
construct  coherent | Improving =t
and comincing | academic writing to
idiras | present coherent and
.n.n:..__EE_Emwm
) ™ y i EE_._.&!.. ¢ | The number The stientfi- .
i » The impartance of - 3 Classfhra units of nature £ Course
ey the course SR e ves e i u_.._...wﬁﬂn. ‘ofthe | departm | name
ical | etical | course et
Approval of titles studied by the scientific | The importance of | The student leamms | Fourth! 1 M L1 theoreti | Perfarm | Graduation
committee in the depariment/announcing | the graduation | how to  write a Acting cal ing Bris research
tithes on the buletin board/student choosing | research subject fies comprehensive +
a titke/allocating supervisors/developing a | in  preparing  the academic research | Directa
resgarch plan bebween the supervisor and | bachelar's  student d by
the  studentfinitiating  the  writing [ to know the first
process/following up the progress of the | steps inthe master's
writing process perlodically until the process | study, as well as his
reaches maturity at the time specified by the | knowledge of &
department Sclentific | number of foreign,
Arabh  and  local
SOurces
number | Thenumbes | The [ scientifi
LRI The importance of | | Classibra | of units of hgurs nature c Course
St bl U the course o b s nch pract | theor | ofthe [departtm| name
beal | etical | course ent
Directing and philosophy [/  theater | The importance of | The course aims to | Fourth/ L] t b theorati | Perform | The art of
physiology [/ directing approach / style [ | the directing subject | create an executive | Directed cal ingarts | directing
movemnent  formation [/ art of space | in the fourth stage | artistic enviranment *
coordination  {scenography] S image | ies in  identifying | in which the student practical
structure [/ infellectual and psychological | advanced  theories | B exposed to live applied)
structure / examination / leading director in | In international and | interaction with all 1
gpic theater [ organizing director in epic | Arah theatrical | the technical
therater / thinking director in epic theater [ | directing and theatrical |




. [

iR .ﬁnfir.ﬂtm.mm.rm:n_m In Arabic directing/

theatrical image/watching the play Hamlet
and discuessing  itSwatching  the  play
Macheth and discussing Ithwatching the play
King Lear and discussing
itfexamination/Macketh a5 an kaqgi, Arab,
and imternational model fOthells  among
contemporary treatment And the original
shakespeareéan  (cnematic  show)
Discussion of contemparary interferance /
The play The Last Cup of Socrates [Watching
and analysis] [/ Choosing a specific show
[Rgading, watching and analyzing] / The ragi
concept of Western theater [ [ Exam,
discussion of students” assipnments for the

Ehex
theatrical
performance  and
the general line of
the directing
process, identifying
the aesthetic
compositien,  and
the strengths and
weaknasses of all
the  scenographic
alements  uwsed iR
the show o be
watched Bl

reading

{international, Arab,
local)  and  then
reconstructing  their
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